David Queensberry “pottery is not a very buzzy or with-it form of production,”

maintains that good design admits David Queensberry. “Making china is the oldest craft
: of which we have a continuous record. If you design
should be accessible and  something in electronics, you're dealing in a field that didn't

affordable, as well as even exist 30 years ago. But you can go to a museum and find
: . a bowl from Iraq that's 6,000 years old and is damned similar
practlcal and aesthetically o the bow! you're making today.”
appealing. The veteran fDavid stﬁgu;d know. For fhalfg ce;mryc,] hedhas stradglled the
T often conflicting arenas of academia and industry to become
ceramicist's most recent one of the UK’s leading ceramicists. He learned his trade in
dinnerware desi gns reflect Stoke-on-Trent in the mid 1950s - then, as now, home of
: 2 : the UK pottery industry - and has been Professor of Ceramics
this career Iong belief at London’s prestigious Royal College of Art. Together with
Words Paul Dring Photography LisaLinder ~ Martin Hunt, his business partner of more than 4o years, he
has designed and marketed some of the most stylish
tableware to grace European dining rooms, and has now
created a new dinner service, called Coco, exclusively for jme.
The Queensberry Hunt story starts back in 1966, when
London was swinging, England was the World Cup winner
and two young designers set up an office on the north side
of Hyde Park. “Back then, David was a full-time professor,”
Martin recalls. “He was doing a bit of his own design work
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David Queensberry relaxes at home
(opposite and left). Unlike many of
their rivals, Queensberry Hunt insist
on making full-scale models of their
work before it goes into commercial
production and the Coco range for Jme
was no exception (right). During 43
years in business, David and Martin
have amassed a vast trove of samples,
including cup handles (below).

but he didn't have time to do as much as he'd like. So he said
that if I joined up with him, then maybe we'd be able to take
up some of the commissions he was having to refuse.”

“Martin was a student of mine at the Royal College of Art,”
remembers David. “He was good. He was so talented that
I felt it was better to have him with me than against me.”

Over the years, it's proved a good partnership. “There are
a lot of things that Martin’s much better at than I am and
certain things that I know more about than he does, ” says
David. “I'm perhaps more entrepreneurial, whereas Martin's
more hands-on as a designer.” Their client list over the years
reads like a roll-call of the great and the good of the pottery
industry: Wedgwood, Crown Staffordshire, Hornsea Pottery,
Midwinter and Royal Doulton, among others. Much of their
early work was sold through Habitat, the shop Terence Conran
founded in 1964, and whose ethos of bringing quality design
to the high street closely reflects David's beliefs.

“What interested me from very early on, " he says, “was
trying to design the sort of products that I believed in,
products that I thought were good, but to make these things
available to people at a reasonable price. I didn’t want to
operate in the elitist world of designing very special things







